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Message from the Editor
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At Year's End, Rethinking Time Through Art

The much-anticipated Ryuichi Sakamoto | seeing sound, hearing time surveys
Ryuichi Sakamoto's (1952-2023) artistic practice from the 2000s onward, re-
vealing how he wove together sound, image, digital technology, and the physical
world to dissolve the boundaries between media and open up new vocabularies
of contemporary perception. Bringing together seven large-scale installations
and a selection of archival materials, the exhibition retraces his long-standing
collaborations with fellow artists and his enduring inquiry into the nature of time.
The exhibition invites audiences to encounter anew Sakamoto's interdisciplinary
influence across music, sound, and visual culture, and to explore new ways of
perceiving and listening to the world.

Also on view, Wang Yahui: Voyager looks back across more than two decades
of the artist's practice, bringing together representative works from different
periods, including video installations, kinetic sculptures, photography, and
sketches. Attuned to the subtleties of everyday spaces and lived experience,
Wang employs low-tech techniques and handcrafted props to give visual form to
imagined scenes. Moving between reality and illusion, space and time, her works
capture fleeting moments of movement and change, expanding the viewer's
perception from the faintest mote of dust to the myriad things of the world.

Year's end is a moment for looking back, but also for becoming newly conscious
of time as it passes through us. Welcome to TFAM, where the works of Japanese
artist Ryuichi Sakamoto and Taiwanese artist Wang Yahui invite us to hear time,
see time, and sense it anew, prompting us to reflect afresh on what time truly
means.
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The "Taipei Art Awards" is one of Taiwan's most forward-looking and indicative
visual art awards. Established in 1983, the Awards are held annually to encourage
the creation in tune with the spirit of the times and introduce a more diversified
array of artistic ideas and creative energy. As such, over the past four decades,
the Taipei Art Awards has borne witness to the development of contemporary
art in Taiwan. This year, the 2026 Taipei Art Awards will present 10 finalists'
remarkable and unique works: Poyuan Juan, Wei-Chen Chou, Kueh Peh Gan, Po-

Hsin Chen, Chieh-Sheng Keng, Kuan-Chun Huang, Kian-Sam Yong, Yu-Ting Tsai,
Chang-Ching Su, Chao-Hao Liao.
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Wang Yahui : Voyager
2026.09.12 — 2027.01.03
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Galleries 2A, 2B (2F)
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Wang Yahui, Traveler | 2019 | single-channel video (black and white, silent) , wood panel,
glass, watercolor paper | 29min12sec. | collection of Taipei Fine Arts Museum
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Wang Yahui (1973-2023) was born in Taipei. She graduated from the Western
Painting Division of the Department of Fine Arts at National Taiwan Normal
University in 1998 and received her MFA from the Graduate Institute of Art and
Technology (now the Department of New Media Art) at Taipei National University
of the Arts in 2004. In 2002, she received the Taipei Art Awards for Falling. Her
works Gap, Artist Cinema—The Dark Side, and Visitor were featured in the Taipei
Biennial in 2002, 2010, and 2023, respectively, and in 2005 she received the
YAGEO Tech-Art Award.

Wang's practice grew from a finely attuned sensitivity to the spaces of everyday
life and the subtle currents of lived experience. Through low-tech methods and
handmade props, she gave form to imagined scenes, allowing them to surface in
moving images that hover between illusion and reality. Her works unfold across
shifting thresholds: between abstraction and representation, the material and
immaterial, three dimensions and two, reality and illusion, space and time. With a
poetic language shaped by abstraction and movement, she opened perception
outward, from the faintest mote of dust to the vast multiplicity of things. As part
of TFAM's longstanding engagement with mid-career artists, this retrospective
looks back across more than two decades of Wang's practice, bringing together
key works from different stages of her artistic journey. Video installations, kinetic
sculptures, and photography are presented alongside studies, working notes,
sketches, and documentary footage, tracing the contours of a practice in which
perception, imagination, and the everyday continually flow into one another.

THE (ER) | 2011 | ERBHE 4 | 37.5x50 A% (6) | LTI EMEE T
Wang Yahui, Leaf Holes | 2011 | inkjet print on paper | 37.5 x 50 cm (6) | collection of
Taipei Fine Arts Museum
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Ryuichi Sakamoto | seeing sound, hearing time

2026.10.31 — 2027.03.14
—2 1A 1B REZX
Galleries 1A, 1B (1F)
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Ryuichi Sakamoto | seeing sound, hearing time surveys the pioneering artistic
practice of the late composer and artist Ryuichi Sakamoto (1952-2023) from
the 2000s onward. The exhibition illuminates how Sakamoto transcended the
boundaries of sound, image, digital technology, and the real world to shape a
new vocabulary for contemporary perceptual experience. Featuring seven large-
scale installations alongside selected archival materials, including materials
related to the 1999 opera LIFE, the exhibition traces Sakamoto's reflections on
life, the environment, technology, and "symbiosis," as well as the development of
his practice toward installation art. The exhibition also showcases his long-term
collaborations with artists such as Shiro Takatani, Daito Manabe, Carsten Nicolai,
Apichatpong Weerasethakul and Zakkubalan. At its core, the exhibition examines
how Sakamoto expanded music from a time-based art form into a spatial
experience that can be seen and perceived., Through natural and technological
media including water, fog, meteorological data, and electromagnetic waves,
his works continually probe the limits of human perception, while echoing his
relentless exploration of "Installation Music" in his later years. It invites audiences
to rediscover Sakamoto's interdisciplinary influence across music, sound, and
visual culture. His practice not only broadened the horizons of contemporary
sound, but also proposed new ways of perceiving and listening to the world.

RARE—+BAEM (LIFE-RE ~ | - BE...) | 2007 | MRAE— | BE - BN RERS
RREPIRCEMEE - 2024 | ©2024 KAB Inc. | 5 : AH=
Installation view of the exhibition Ryuichi Sakamoto | seeing sound, hearing time at the Museum
of Contemporary Art Tokyo, 2024. | Ryuichi Sakamoto + Shiro Takatani, LIFE-fluid, invisible,
inaudible..., 2007 | ©2024 KAB Inc. | Photo: Takeshi Asano
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Installation view of the exhibition Ryuichi Sakamoto | seeing sound, hearing time at the Museum
of Contemporary Art Tokyo, 2024. | Ryuichi Sakamoto + Daito Manabe, Sensing Streams 2024-
invisible, inaudible (MOT version), 2024 | ©2024 KAB Inc. | Photo: Takeshi Asano
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After the Taipei Art Awards - Chen Zhao-Hua Solo Exhibition

2026.09.25 — 2026.12.20
HHEE -FREE
Galleries E,F (BF)
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Chen Zhao-Hua ,Keep Warm | 2026 | video (color, sound) | 9'04"

Winner of the Grand Prize at the 2023 Taipei Art Awards, Chen Zhao-Hua
responds honestly to the circumstances of his own life, transforming struggles and
contradictions that are difficult to articulate into his work. This solo exhibition confronts
the challenge of sustaining a livelihood that persists even after receiving institutional
recognition, extending his personal experiences and inner tensions into a broader
inquiry into the conditions of contemporary labor.

The exhibition opens with an event that actually happened in Chen Zhao-Hua's life.
After receiving recognition at the Taipei Art Awards, Chen dismantled the award-
winning work At the Xiaguirou Mt. and brought the materials back to his studio.
Housed in a bitterly cold sheet-metal studio, the timber left from the dismantled work
eventually became firewood for warmth during the winter. Chen brings this experience
back into the museum and asks: When artistic practice can no longer financially
support oneself, how should the value of an artwork be measured?

Following the exhibition route, visitors enter scenes based on the artist's everyday
life in his studio at Xiaguirou Mountain. Glimpses of trees and moonlight through the
window appear calm, yet carry a persistent sense of unease. As visitors walk into the
latter part of the exhibition, surrounded by moisture and the sounds of machinery,
they encounter a desolate landscape marked by fragmentation and ruin.

Wavering between surrender and perseverance, Chen does not attempt to offer an
answer to his situation. The exhibition unfolds as both a confession and an inquiry: as
workers in contemporary society, pulled between reality and dreams, what is it that
compels us to carry on?

TRERE (—RIFER) | 2026 | =RIEE | RNIMUIRISE
Chen Zhao-Hua, A Good Night's Sleep | 2026 | installation | dimensions variable
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TFAM Net.Open

2025.09.19 — 2026.12.31
BERE DHRRE]

Vanishing Acts Online Exhibition
https://tfam-netopen.xyz/vanishing-acts/
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As part of the 2025 TFAM Net.Open project, TFAM has launched the online
exhibition Vanishing Acts, curated by Mexican curator Doreen A. Rios.
Responding to the conditions shaped by the modern flows of digital information
and the continual reconstruction of memory, the exhibition turns its attention to
materiality, remembrance, and fragility within the digital sphere. Through this
lens, it asks whether alternative modes of coexisting with technology might be
imagined. The exhibition brings together newly commissioned works by Mexican
artist Federico Pérez Villoro, Taiwanese artist Jung Hsu, British artist Anna
Ridler, and Russian artist Olia Lialina. Through their respective practices, the
artists probe the weights, traces, absences, and vulnerabilities that contour the
phenomena and unfolding trajectories of the digital age. A series of online and
offline public programs were held throughout the exhibition period.
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Olia LIALINA, On the Internet Everybody Knows You Had a Dog (Still) | 2025
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Screen Melancholy: Li Yi-Fan
Collateral Event of the 61st International Art Exhibition — La Biennale di Venezia

2026.05.09 — 2026.11.22
EXTEEHEESEE =L
Palazzo delle Prigioni, Venice, Italy
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Taipei Fine Arts Museum (TFAM) of Taiwan Collateral Event Screen Melancholy: Li
Yi-Fan at the 61st International Art Exhibition - La Biennale di Venezia is currently
on view at Palazzo delle Prigioni in Venice, ltaly. The exhibition title, Screen
Melancholy, derives from the Portuguese phrase Melancolia de tela, referring to
the melancholy that arises from prolonged exposure to screens. It also echoes
the flattened forms of perception and emotion increasingly shaped by information
overload and the rapid development of artificial intelligence in the digital age.

Centered on a 60-minute video installation, together with two short videos and
large-scale 3D-printed sculptures, the exhibition tells the story of an "eyeball"
finding its way home. The moving images resonate with the large-scale sculptural
forms of hands and heads throughout the exhibition space, transforming the site into
a meta-theatrical stage. The presentation reflects Li Yi-Fan's recent explorations of
imaging technologies, game engines, and generative Al, while opening onto broader
questions of technological anxiety and the contemporary condition of being human.

BEOTE : TR 5528
Installation view of Screen Melancholy: Li Yi-Fan






B IHE

2

aAIyoIY pue Aseiqr]

EFBAEME— GRASEMN) PFHNENRES

The Art Museum in Print: Artists Featured in Modern Art

2025.06.14 — 2026.11.08
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Library and Archive
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To extend the interpretation of published materials and archives, the Library and
Archive created a project to present the widely acclaimed "Featured Artist—The
Art Museum in Print" section from Modern Art issues spanning the period from
2016 to 2022. Featuring six selected artists—Wang Yahui, Shi Jin-Hua, Mali Wu,
Yao Jui-Chung, Chen Hui-Chiao, and Emily S. C. Yang—the exhibition draws
from artist interviews, archival research, original small works, and publications,
while also considering spatial flow, signage, and classification. Visitors are
invited to browse TFAM's rich and varied publishing activity of the last decade,
which features interviews with artists discussing their careers, ingenious works
on paper, and other objects, as well as showcases the creativity and collectibility
that distinguish contemporary art journals.
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Wang Yahui's section
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2026.10.03 — 2027.02.21
o ERFEBARFE Scheduled Guided Tour Service

2026.10.20 — 2027.02.21
FiE~ - ZRiBHA Every Tue., Wed. and Fri. at 14:00
=387\ Every Sat. at 11:00 - 387X Every other Sat. at 15:00 « #38H Every
other Sun. at 14 : 00
EAHEY, : T THEEEEA Meeting point: Basement floor Information Desk

o EFE7E49E E Reservation Required Guided Tours

2026.10.22 — 2027.02.18

3838 Every Thu. at 10:00

EE5HEL : #2545 A Meeting point: Basement floor Information Desk
© #ZEH Story Telling Time

2026.10.24 — 2027.02.20

£33\ Every other Sat. at 10:00
EAHE, : REALATELS Meeting point: Children's Art Education Center Studio

FHZE : jkiT& Wang Yahui : Voyager
2026.09.12 — 2027.01.03
o EEFRFEE Chinese Guided Tours
2026.09.29 — 2027.01.03
S _ZH Every Tue. to Sun. at 10:30 » 14:30
E5125 : 2 8BS A O Meeting point : Exhibition Entrance (2F)

o FEEFERFEE English Guided Tours

2026.10.10 — 2027.01.02

453875 Every Sat. at 14:00 ~ 16:00

E45125 : 2 8BI5A O Meeting point : Exhibition Entrance (2F)
o HFEFEE Guided Tours for Kids & Families

2026.09.29 — 2027.01.03

453875 + B Every Sat. & Sun. at 11:00 * 15:00

E51E5 : 2 8BI5 A O Meeting point : Exhibition Entrance (2F)

Fi&EEE) FEE B ERE Guided Tours for Hearing Impaired Visitors

BES RS 4 BZH7N The fourth Sat of every month at 14:00
S5 - —ETREEESR
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

[EREBMERLMERIE] Forum on Contemporary Art and Technics
2026.11.21 — 2026.11.22

TEENHES Venue : {REEZE TFAM Auditorium

*ERIBER BRI EEEEERE  NERRRTSHAL -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the
museum for the latest updates.
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BZZEBH 09:30-17:30
BERERE 20:30
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Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum
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